Below selections from a book review, written by Yoram Zafrir, Haaretz, June 27, 2005 

“To touch the light and the non-light too, the blindness and the shadow”

[---]This book is a good link between the Jewish and the general. I want to begin by saying that I believe this volume to be one of the important and thought-provoking books published recently in the fields of Israeli philosophy and art. [---]The book is oriented toward the lay reader and is mostly without a bibliography. Most of the authors have published extensive scientific essays elsewhere. Experts in one or another field will perhaps find the discussion too general and unsatisfactory but since no reader is expert in every field, this compilation achieves its goal well. Nomi Morag’s design combines elegance and restraint and a quality presentation of the artwork. One need not be verbose on the significance of light. [---] Most of the essays view light as a metaphor, light as the concept of good and justice and hope. [---] All the artists, each in his own way and with the specific technology employed, try to touch light or the sources of light; sun, candles and electricity. No less interesting are the works in the exhibition that wanted to touch non-light. [---] Most of the work submitted to the competition and those included in the exhibition in The Israel Museum speak for themselves, and in a wide range of media: painting, photography, video, use of lighting and shadows and three-dimensional design. Here light speaks for itself and does not require special explanations, although the artists do present their statements alongside a photograph of the work. Surprisingly, traditional sacred objects are missing from the selection; the artists (or the judges?) wisely preferred the works that searched for original paths and new perspectives. [---] Reading the compilation, Lights, leaves the reader with the feeling that if the issues that are controversial religiously, philosophically and artistically would be approached in an open, enriching, and mutually respectful fashion, as accomplished here, then perhaps the tension between religion and secularity, characteristic of our period, would be less fierce and aggressive.

